Anamneése - Interview (in English) 


Laavardr, can you remind us your musical path until today ? 


There is not much to say... I started to play the keyboard, then the guitar about ten 
years ago. Then | started to learn other instruments as I went along, but it's in the 
strings that I feel most comfortable. I had my first band around 1994 I think, we were 
just a drummer and I, and we were doing some pretty weird thrash metal. After that, 
we both moved away and I ran this project on my own, so it took a different direction. 
I don't want people to think that I came to Black Metal by fashion, the base has always 
been Metal, without any commercial will (i.e. syrupy Metal, as many Black bands have 
become), so whatever the envelope, the background remains. It's just that this way of 
expressing myself seems to me the closest to my true feelings. 


Anamneése has the particularity to play two very different styles, and separately: the 
purest Black Metal, as well as the traditional medieval music. What is the reason of 
this "schizophrenia" ? Are these two genres opposed for you, or are they 
complementary ? How do you manage this duality when you compose ? 


We've often seen that Black Metal bands used medieval imagery or used medieval 
atmospheres in their music (Abigor, Burzum, Summoning, early Satyricon), which 
proves that it's not so opposite... Besides, some of the above-mentioned bands had 
parallel projects that allowed them to express themselves in a more "traditional" music 
(Pazuzu, Die Verbannten Kinder Evas, Wongraven...). 


So I think they are complementary aspects, and even more: I can't conceive Black 
Metal without the medieval inspiration. I want to have both a more melodic base, of 
research of harmony, and another one where I have another kind of freedom, where 
the compositions don't have to be conform to any musical norm, although I claim 
purely Black Metal bases. 


It's not really a duality because when I use a guitar it's to compose Black Metal, and 
when I use another instrument, it's to find medieval melodies. I don't manage to use 
electric guitar riffs with another kind of music, and vice versa. But on the other hand 
it's true that it limits me in the time that I have to dedicate to each part. 


Anamneése is apparently more than a musical project: on your website you describe 
a whole world through your drawings, your texts in prose or verse, and of course 
your songs... Is it a well determined world, like Tolkien - to quote only him - could 
create, or is it rather a set of fractioned, diverse, sometimes contradictory visions 
(like the fact that your world is at the same time medieval, and pagan, which 
chronologically is a "mistake" - even if Christianity has adapted to the European 
mentality) ? 


In the Middle Ages there are still some pagans, but I grant you that when one thinks of 
this one, it is rather the Christian imagery that comes to mind. If you read the 
historical novel The Fall of the King by the Dane JV. Jensen, you find a description of 
pagan rites, even though the scene takes place at the end of the Middle Ages (and 
even more in the Renaissance). It is rather barbaric, and it is not this type of paganism 
that I claim anyway. 


Anyway, I would place "my world" a little before the Middle Ages, if we have to 
establish a chronology which is not appropriate anyway since this world, unlike 
Tolkien's, is not meant to be a reflection of ours. On the other hand, I also use certain 
aspects that appeared after the Middle Ages, in the German Renaissance, an aesthetic 
close to Aldorfer's paintings for example. I would like to be able to describe a universe 
as coherent as Tolkien's, but it is not as easy as that. I don't have the same skills as 
him, nor the same aspirations. So I use fragments of what can sometimes inspire me, 
and I don't despair of one day tying it all together. 


You define yourself as having clearly backward-looking and identitarian views... 
Most people equate this way of thinking with fascism, and I guess you've already 
had to explain yourself publicly on this point. That said, can you shed some light on 
your opinion of fascism (at least in its historical applications) - and how you oppose 
it (perhaps)... 


The problem with fascism is that if you don't spit ten times on anything that might be 
a semblance of nationalism and identitarianism, you are quickly classified on the 
wrong side. There are three things that happen in my case: 


I have never lived under a real totalitarian fascist regime, so I have never had to suffer 
its outrages, on the other hand I see the hypocrisy and the failure of the parody of 


democracy where we live. 


I can't stand the so-called "anti-fascists" who play into the hands of globalization, even 
if it seems to start with a good intention. 


I am rather retrograde, reactionary and backward-looking. 


So I have both "socialist" tendencies in the sense that I am anti-liberal (against 
unbridled capitalism) and I believe that it is up to the State to manage public things 
like transportation, communications and health; and at the same time identitarian, so 
I am indeed in the red (sorry, brown) zone. This does not mean that I would 
necessarily support a regime whose leaders said this (understand that I am totally 
opposed to it): 


"The realm of rumbling engines, of technical discoveries that take to the skies, of 
grandiose industrial creations and, even more, of the still virgin spaces that we must 
colonize for our race, this is our romantic realm." (Josef Goebbels: "Der geistige Arbeiter 
im Schickalskampf des Reiches") 


I am not really opposed to fascism in the sense that the opposite does not seem to me 
to be better, and is on the contrary soulless, without spirituality or life, and 
furthermore revoltingly false. I have nothing against fascism as a utopia, nor against 
communism, but I would certainly be against fascists (or communists) who would 
distort the original meaning of this idea, like all those who have ruled in the past. I 
support most of the ideas of thinkers like Evola or Drieu la Rochelle, who are classified 
as "fascists" when their thought goes beyond that. I think that the only solution to 
avoid both the pitfalls of "fascism" and globalism/communism, in short 
totalitarianism, would be to return to a way of life in independent and self-managed 
villages where the current financial system, which is extremely unhealthy because it 
favors all forms of totalitarianism, would have no hold. 


In any case, whatever I may say could be misinterpreted by those who do not think 
like me, even if I take all the necessary precautions. It would be necessary to have 
benefited from all my readings, all my experiences, all my emotions to understand 
exactly what I am getting at. Thus Julius Evola has a thought advocating aristocracy, 
that is to say the direction of civilization by an elite, not wallowing in stupor as in the 
17th-18th centuries, but rather an enlightened elite, spiritually and politically, without 
oppression of the people, leading rather to the feeling on both sides that each one is 
in his place (a bit like the caste system in India, before it degenerated because of the 
lowering of the spirituality of the ruling class). Before this word took on the meaning 
of "noble", or even "bourgeois", aristocracy, in essence the opposite of democracy, is 
what has been replaced by "fascism" and "totalitarianism" to characterize those who 
are not for democracy. So if one is not a democrat, one is necessarily in the mind of 
some fascists or totalitarians, the word aristocrat having lost its original meaning. Is it 
still the people who run the State nowadays, or is it a minority, an oligarchy, whose 
power is passed from one enarche to another? If this class ruled in its soul and 
conscience, for the good of the people, there would be no problem, but this is not the 
case. 


Finally, I believe that the ultimate sentence that will suit fascism is this one, from Dieu 
la Rochelle 


"War is no longer war. You will see it one day, fascists of all countries, when you will be 
flat on the ground, with the shit in your pants. Then there will be no more plumes, golds, 
spurs, horses, trumpets, words, but simply an industrial smell that eats your lungs. 
Modern war is an evil revolt of matter enslaved by man. How do you defend yourself 
against an earthquake? By running away." (La comédie de Charleroi, p.72. Gallimard) 


The pagan spirit.. What is it for you? Do you consider that it is necessary to 
worship so many specific gods to be pagan, or is it more a way of thinking and a way 
of approaching life? 


It touches something very sensitive. Often it is the fact of talking about it that 
destroys part of the truth (the thought) that one has of it; or at least that invalidates it. 
The traditional and complete pantheon of gods does not seem to me to be 
indispensable, on the contrary, | am more in favor of a personal and individual faith, 
but I consider it necessary to have certain myths, or to see the gods as spiritualized 
concepts, that is to say, to take as an example the Scandinavian goddess Skadi, whose 
domain is cold, snow and hunting, the fact of having this entity as a "global" goddess 
allows a given human group - a race or an ethnic group - to have similar bases, 
common references, and thus to form a homogeneous people, with the same 
reference points and the same rites. I don't know if I made myself clear... 


The idea of this goddess, which is my own, can nevertheless find some common 
ground with other people, which allows to have affinities with them, without 
necessarily giving in to a pathetic sheep-like conformism. The fact of following a 
certain tradition makes it possible to weld a people together, and not to deviate 
towards any nihilistic or destructive tendency, as one can see in people who have a 
poor and disordered spiritual life. 


You say on your website that it doesn't matter the quality of the production and the 
realism of the sounds, only the score counts... Do you still think so ? What does it 
mean for you to be "underground" (musically speaking) ? 


I don't think that, contrary to what I said, an overproduced sound kills the music. I 
also make a difference between Black Metal and early music. This sentence applied 
mostly to traditional music, and less to Black Metal. So in medieval music it's mostly 
the score that interests me, more than the way of playing it, the interpretation. 

For Black Metal on the other hand, the more raw the sound, the better. I try to work 
this music so that it has a certain texture, a particular grain. 


But I also like traditional music albums with a raw sound. For me being underground 
is refusing to prostitute yourself musically. To prostitute oneself is to sign on money 
labels, or to set up a label of one's own that aims at this non-value (for example: 
Moonfog or Century Media). It's to run after the money, and to modify one's music to 
favor this money. It is to transform an artistic or emotional field into something that 
can never match it, money being in theory a tool to facilitate exchanges between 
individuals. To be "underground" is to refuse to compromise, it seems as simple as 
that. 


Do you think you will ever perform on stage? 


I don't know. Why not... ? But I still have doubts and reservations about it. It would 
perhaps be necessary for the metalheads to have a less bovine attitude. But I know 
that they are not waiting for me... In fact I would rather play in another context than a 
traditional stage, in the middle of nature for example, with an audience that would 
share my aspirations, instead of being on a stage stinking of bad beer and tobacco, and 
having to put up with miserable and artificial pyrotechnic effects. 


You seem to be very attracted by the Scandinavian culture - to the point of devoting 
your studies to it and naming some of your songs in Norwegian, and on the other 
hand you refuse to assimilate to this culture, and claim your Celtic identity and 
your origins from Champagne... Isn't it a bit paradoxical ? Or is there a unity in all 
this ? 


There is already a paradox between the Celtic culture and the Champenoise culture, 
especially linked to time: the Celts became Champenois and their ancient rites were 
"hijacked" by Christianity. Maybe I'm looking for in Scandinavia what I lost in my 
region: the forest, the traditions, the ancient crafts and also an ethnic integrity. It is 
more possible to escape from modernism in Scandinavia, even if it is unfortunately 
overly Americanized, because there are fewer people up there. Moreover, I am looking 
for cold and extreme nature, which I can't find in France. 


But that said, it's not for that reason that I would take myself with these studies as a 
representative of the "Viking" culture, even if I like the idea of Odin, as a spiritual force 
that pushes towards a certain ideal, and earlier I mentioned Skadi. But to appropriate 
them totally (to see myself as a "son" of Odin for example) would be to my eyes rather 
inappropriate. I would like to be able to claim the Celtic culture, but for me it is dead 
in my country, since at least 1300 years, if not more. It's never too late to give it back 
some vigor... 


I will add that I don't think I'll ever use Norwegian lyrics again, it's not my language, it 
would be usurping it. It's a pity, because I think it sounds better than French on some 
points, in any case it's more difficult to write in French. No, apart from the "paganism 
/ shamanism’, and a certain folk tradition, one cannot say that there is a unity, I am 
not a supporter of this kind of cultural mixture, even if I can appreciate both 
separately. 


Do you really feel affiliated to a particular scene ? The Black Metal scene, in 
particular, is in full degeneration... Do you remain faithful to it despite everything? 


Yes. I don't think that another scene has the same aims, the same universe (I don't 
mean Satanism). For example, even if I appreciate other music, I don't feel entirely 
comfortable with it because of that, there is not a will to attract an ancient spirit, a 
taste for darkness, austerity etc. That's also why I reject the current deviances that 
claim to be Black Metal. For me, Black Metal should not be anything else than 


subordinated to this spirit that is behind it. It's this way of life that occupies my whole 
being, which doesn't mean that I'm constantly thinking about Black Metal music, but 
that Black Metal enters my fields of interest because of this direction of my life. It 
couldn't be otherwise, that's why it's immutable (no "evolution") and globalizing (I 
don't oscillate between different ways of thinking). The only thing I don't fit into the 
Black Metal mold is Satanism, an even worse abomination than Christianity. Which 
doesn't mean that I'm not attracted by twilight and dark tones... 


You are the great critic of technology and of the modern world in general... Don't 
you think that the harmfulness of technology lies more in its use than in its nature, 
and that refusing all technology would be like putting on animal skins again? 


I'm not the great critic of technology. Not so much. It is the capitalist mode of 
exchange that disgusts me and that I reject. It is the one that has ended up diverting 
technology from its initial goal, knowledge. When this advance of technology goes in a 
more comfortable direction, to provoke an over-protection of the individual and to 
divert him from primordial feelings, | am against it. Progress should be limited to 
providing tools that are grafted onto a culture, instead it causes the destruction of 
this original culture and becomes a new one in itself. I totally agree with you on this 
point, but it is the technology itself that raises the question of its use becoming a goal 
in itself, and which is in fact a force in itself, which then prevents us from looking 
lucidly at this question. 


The Black Metal imagery - the real Black Metal imagery - is quite foreign to the 
traditional "Hard Rock" look and aesthetics, both for the record covers, the 
musicians' appearance, the big symbols... In your opinion, can we still classify Black 
Metal in the "Hard" family, or is it really a separate genre (even and especially in its 
ideas) ? Don't you think that the current return of Black Metal to the usual imagery 
of "Hard" and its themes means the pure and simple death of this style ? 


Here again I'm a little bit in contradiction. I love Thrash Metal, I used to listen to it a 
lot when I was younger. There is a difference with the "hard rocker" dressed with a 
multicolored tulle blouse and leopard tights ! Yet Thrash doesn't have the backwards 
atmosphere that I like in Black Metal. So I keep only the primitive side of the old 
Thrash / Heavy, to associate it with my music. I also don't like the easy going side of 
Metal. Anyway, the sooner Black Metal is dead and buried, the less the dregs will be 
interested in it. I think the traditional themes of Heavy Metal and Black Metal are 
relatively the same, the occult, death, the devil, war... 1 don't know if many have been 
able to go beyond them. Scandinavian or Slavic bands talking about their unique and 
evocative Middle Ages, probably. 


Without forcing your intimacy... What is the life you dream of? Where, how, with 
whom? 


To live in the middle of a forest, far from the world and civilization. In a farm perhaps, 
and in a relatively cold country in the North. Exposure to the heat seems to provoke a 
vile and low state of mind, proper to the vermin, | hope it was not always so. As far as I 


am concerned, I can't stand this heat, which is synonymous with dampness, 
perspiration, glare, and heatwave. | will probably live alone, but I would not mind 
sharing my life with a woman who would go in the same direction as me (folklore, a 
certain classicism, austerity...) even if we do not necessarily have the same culture. 


Do you think that your ideological and political choices (because you have to call a 
spade a spade...), and obviously your attraction for the past, were generated by your 
way of life, your childhood, your family? In other words, what in your life has made 
you what you are today? 


I cannot say with rigor and accuracy if it is indeed my youth which mainly influenced 
my current way of seeing things, if it is it which made me such as | am currently. | 
grew up in the country, aspiring to see the world and the ease of the city, and when I 
found myself in the city I realized my mistake. The fact of having grown up in a family 
where we had "certain values", even if I don't take them into account anymore 
(catholicism) has certainly also forged my character in a sense that I saw the need and 
the interest of having a certain rigor of life, a certain morality, a respect for nature etc. 
Then, I am free to influence my person from this base, which I consider as healthy... 


What are the main themes you deal with in your songs ? Rather abstract, rather 
narrative ? Lyrical ? 


I would already like to say that my musical universe is still relatively confused and in 
the making, even if I have a pretty clear idea of how it will turn out. I find it hard to 
put words to music, it's still a bit superficial, a mixture of various ideas and 
inspirations... But year after year it becomes more precise and stronger. Of course I'm 
looking for a certain form of lyricism, but not necessarily to fall into a "gothic" (in the 
current sense) or mannered way. That would be rather the Romanticism in the first 
sense of the term (opposition to the rationalism, the materialism... Praise of the 
Middle Ages and regional particularities). 


According to you, clumsiness should be glorified? 


That's how I named my first demo because there was indeed a lot of clumsiness, but I 
found it charming. I like some aspects of spontaneity... At the time I was thinking of 
using "praise" instead of "glorification", which sounds better, but I realized that there 
were countless books with that word in the title. 


I don't like the excessive polishing that is found in current creations (especially in 
movies and music). This polishing induces a false world, because it does not conform 
to reality, which in itself is a virtue of symbolism, which aims at transcending the 
world (evocation of an ideal world), but in the current state of things it is of course not 
symbolism that we can speak of but superficiality, synthetic varnish, concealment of 
the misery. (In fact I am thinking mainly of the images given by advertising when I say 
this. We are moving away from the original subject...). 


What are your future projects with Anamnése ? Albums, collaborations ? You spoke 
to me about three distinct musical directions... 


I have indeed three directions for this project: we talked about the two first ones, 
namely ancient music (medieval, early renaissance or folkloric inspiration) and Black 
Metal based on a closed mental universe independent from the real world. The last 
aspect will still be Black Metal, but I thought I would have as a central theme here the 
regions I come from. 


The music should be even more primitive and rough because I want to deal with some 
old beliefs that there could be - or could have been - those that fight against "Satan" 
as well as against Christianity, but that don't exclude a way of life linked to the 
darkness. 


I want to show, for example, that werewolves or a certain folklore do not have 
Christianity (or its mirror Satanism) as their inspiration, but another spirit, which will 
be neither good nor bad; or rather I prefer the terms balanced and unbalanced, that is 
to say that for me this spirit could carry traces of balance and unbalance, without it 
being a question of speaking of "evil". So I think I will study more precisely the music 
of the period in question (roughly the XVII-XVIIIth century of the Champagne and 
Poitevin countryside), as well as the customs, languages and traditions. So there will 
be a mixture of black and folklore, perhaps also interludes with violin, flute etc. Some 
of the lyrics might be in dialect, if I can write them that way and if it suits me. I have 
all the tools for that (dictionaries, grammar etc.) 


It is possible that I collaborate in other projects, if 1 am invited, or if the association 
seems interesting. 


Most of the so-called Ubermenschen who compose the Black Metal scene refer to 
good old Nietzsche to justify their brutal and unequal "ideas’, when it is not a stupid 
and nasty nazism... You, on the other hand, on your site, you settle your accounts 
with this author... 


Nietzsche, a youthful love... his thought can be a useful stepping stone, but it stops 
there. What I reproach him is that one can make him say everything and its opposite. 
Moreover, what I don't like about Nietzsche (just as I don't like this trait in many Black 
Metallers) is that he puts all Christians in the same basket. Even though I tend to do 
the same, and I don't like Christianity and monotheistic religions at all, I admit that 
some people linked to these religions stand out and don't fit in the description he 
gives. These people are seekers of the absolute, and they have found only this religion 
to help them in this search. It is a much less simplistic thought than Nietzsche (or the 
Black Metallers) presents it to us, and it does not really need to be criticized on this 
point. What I criticize it for is that it is not "European". The rest... that's their problem. 


More generally, you told me one day that you no longer read philosophy, because (as 
Cioran wrote), "the advantage of life and death is that you can say anything about 
them"... Do you think that the immediacy of life takes precedence over sterile 
reflection ? 


What I reproach most of all to philosophy is its too great conformity, especially among 
the most modern. I may be exaggerating a bit, but in general they all start out to 
dismantle the demonstrations of others, but in the end they almost all arrive at an 
average thought, where in the end it is better to weigh "objectively" (according to 
them) the pros and cons of things and not to deviate too much from what is outside 
the realm of reason. An example: I was talking to a philosophy teacher (even if 
philosophy teachers are not necessarily philosophers, they still represent the 
intellectual approach), and he told me that he was open-minded and that he easily 
accepted to question himself. 


I then brought up the possibility of phenomena such as thought transmission - 
telepathy - and he shrugged his shoulders and said that it was nonsense. Nice 
example of open-mindedness. There are phenomena that I don't necessarily give 
much credence to, such as UFOs, telekinesis, levitation and all that is related to these 
fields. Yet I don't reject these ideas, it seems possible to me, as possible as being alive 
or any other recognized phenomenon, but that doesn't mean that I am gullible at this 
level and that I will believe anything, nor anyone especially. I am waiting. To come 
back to the original question, I may read some philosophers, but it won't be the most 
famous ones, the Nietzsche, Kant, Wittgenstein, Bergson, Bourdieu, Deleuze, Michel 
Serre and others that I've had enough of. For me, these thinkers are to be classified in 
the same rank as mathematicians: they stage concepts that they turn in all directions, 
and occupy their minds with that. It feels "good" to read philosophy, yet it seems to 
me as incongruous as if I were reading scientific reasoning. 


So I prefer to read a thinker like Ladislav Klima, who explores other avenues than the 
commonly accepted ones. Or Julius Evola, although I only discovered him recently. 
The fact of "living life" does not prevent me from writing down these reflections and 
confronting them with others - that is, reading other texts - but simply ingesting the 
thoughts of others does not seem to me to be sufficient. That said, practicing reading 
twisted and abstruse reasonings like those of philosophers is a good training to do 
"brain gymnastics". Even if 1 prefer more transcendental experiences. 


Isn't philosophy aware of its sterility, while knowing that the real goal is not to 
answer questions, but to ask them? 


Here, for once, I will quote Nietzsche here: 


"The will to truth, which will still lead us to run more than one risk, this famous 
truthfulness, of which all philosophers have spoken up to now with so much 
deference, what problems has it already posed to us! What serious, strange, 
problematic questions! It is already an old story and yet it seems that it has just begun. 
What wonder if we eventually become suspicious, lose patience and turn our backs in 


frustration! If this sphinx teaches us to question in our turn! In the end, who is asking 
the questions here? What is it in us that wants the "truth"? In fact, the question of the 
origin of this will has held us back for a long time, until finally an even more essential 
question has stopped us: that of the value of this will. Let's admit that we want the 
truth; - why not rather the non-truth or the uncertainty? and even ignorance? 
entitled "On the prejudices of philosophers"). 


But by definition, the philosopher seeks truth, or rather, as the etymology says, 
wisdom. In a world where God means truth and where Nietzsche was fighting the idea 
of God, we understand his point of view. But if he was logical with himself he should 
have seen this "lie" of the idea of the divine as a way to discover something else. 
Precisely, starting from there I think that we can see the idea of "back-worlds" 
(non-material worlds) as a "non-truth" (or rather a non-reality, which is still different) 
which allows us to go beyond the limits of the human. But Nietzsche does not cease to 
fight these "reveries". In the name of what? He did not bring anything more, he did not 
give a goal to humanity in the end. He did not answer questions, he just asked - like all 
philosophers - questions, which are only relevant in their context in the end. 


But imposing one's answers on people who are not made for these new truths is not a 
solution either (cf. fascism), nor is preventing a human group from realizing "its truth". 
I don't know enough about all the thoughts of philosophers to know if philosophy is 
aware of its sterility, but for my part I prefer answering questions than just asking 
them. When I say "answer", I mean to give myself a line of action, a goal. The hard part 
is to stick to it. This may seem like a narrow-minded way of looking at things, but 
without it, one has the morals of a weathervane, one always turns to the side where 
the wind is strongest. This does not prevent us from continuing to ask ourselves 
questions, and then see how "my own way" of answering them will be realized. End of 
my coffee shop philosophy. 


Is Black Metal for you precisely this refusal of intellectualism in its most snobbish 
way (i.e. without nobility), and the triumph of the body, of the desire, in short, of the 
man involved in the world instead of being its spectator ? 


One should not push too much in the opposite direction either! To want to 
intellectualize everything is a sterility that I deplore, but not to do it enough leads to 
stupid reactions, typical of "Metal". Here I am, trying to find a middle ground, just like 
the "philosophers" you were decrying earlier! But I think that this is what the pagan 
mind is all about: not necessarily an average, dull and flat, of small reflections mixed 
with small implications, but rather an alternation of these two antagonistic states, i.e. 
"the triumph of the body" as you say, followed by stops from time to time, to "regain 
one's bearings", or one's wits. Action followed by contemplation. Thus we can develop 
more harmoniously. 


What I have just said is not necessarily applicable to everyone, I only speak from my 
own experience... 


